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00. FINGER PATTERNS IN C MAJOR — First Position

Each finger pattern is a combination of whole steps and half steps.
Patterns have half steps between fingers 1-2 or 2-3.
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06. FINGER PATTERNS IN G MAJOR — First Position
Each finger pattern is a combination of whole steps and half steps.
Patterns have half steps between fingers 1-2, 2-3, or 3-4.
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112. FINGER PATTERNS IN D MAJOR — First Position

Fach finger pattern is a combination of whole steps and half steps.
Patterns have half steps between fingers 2-3 or 3—4.
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Fourth Position
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A MAJOR

118. FINGER PATTERNS IN A MAJOR — First Position

Each finger pattern is a combination of whole steps and half steps. In the open hand pattern, a half step
occurs between the open string and first finger. Other patterns have half steps between fingers 2-3 or 3—4
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F MAJOR 7

124, FINGER PATTERNS IN F MAJOR — First Position
Each finger pattern is a combination of whole steps and half steps. In the open hand pattern, a half step
occurs between the open string and first finger. Other patterns have half steps between fingers 1-2 or 2--3.

A STRING D STRING
open hand 1-2
(Violin-Bass) .
e e e e -
G STRING C STRING
1-2 2-3
Hr——e—er :
e B Nt - ~ N - = =
125. F MAJOR SCALE Ld 23
m I 2 ffi\\’?- a @ e E £
e —— =
g ()
N\ ~\
:E £ o /_2\ /\ N 4 4
: e — f- l; 1.' —  E——
18 —_— o -
W A4 ~
126. F MAJOR ARPEGGIO
- =" .- .
M -1 - — :: : .r. -2
1
i I
127. THIRDS IN F MAJOR §
__i 4 - ..z. o2 o 0o ® )
SR ot orafefel PEFLE
—o e i o o o o ——— z
' I
A iy ]
Coloar o o, ¢ 4 4
'ﬁ k e |
b j o 3
3. — — s ‘—to




- B> MAJOR

130. FINGER PATTERNS IN B> MAJOR — First Position

Each finger pattern is a combination of whole steps and half steps. In the open hand pattern, a half step
occurs between the open string and first finger. Other patterns have half steps between fingers 1-2 or 3—4.
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Each finger pattern is a combination of whole steps and half steps. In the open hand pattern, a half step
occurs between the open string and first finger. Other patterns have half steps between fingers 1-2 or 3—4.
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|36. FINGER PATTERNS IN E> MAJOR — First Position
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Key of C Major
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Key of G Major
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(Scale of D Major)

Key of D Major
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Key of A Major e

4 = Extend fourth finger while hand remains in same position,
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59. E MAJOR SCALE AND BROKEN THIRDS
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* Refer to pages 46, 47, and the inside back cover for other bowing and scale possibilities.
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89. E MAJOR SCALE
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Engiish Folk Song

90. THE OLD WOMAN AND THE PEDDLER
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91. F MAJOR SCALE
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75. TECHNIC TRAINER
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78. BARBARA ALLEN English Folk Song
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Concerto No. 2
3rd Movement
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