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Your teacher will assign the style of Bowing and Bow division you are fo play.
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11. C MAJOR
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* Apply the following bowings to lines 11 and 12. Also apply these bowings to lines 15, 16, 19. and 20.

ATTNT W IR T0T0 JO030

12. C MAJOR REVIEW Wohlfahrt Op. 45, no. 2
m z_ 0 4 4 0 )l . ©l-l
. | =1 e e
—= Lot S5 52 SSSESTCSSSSEIESEEs
4
iy 4 O o 4
=== et ftre, erifreee £ ety
M—.J#ﬂ = ; -#—F_ T : %' ~ .F
| | ! I i L | — {
@ ‘
4 puy " n 0 4 0
: = it T e I
] I T ] A - :i‘“' I i
et rstas = e SR : ==
@n 4 -
4 n 1 -Ip-
1B wersdjale S E NS as A S s e e
i 4J| 1 T ] [ 1 ) ]h ] i
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* Begin your pick-up note in the middle of the bow.
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19. D MAJOR

0w M

™

.l

4
{_!1 I

B gaimr s

* Apply the following bowings to lines 19 and 20. Also apply these bowings to lines 11, 12, 15, and 16.
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21. ALL THROUGH THE NIGHT
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Welsh Folk Song

Andante
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* What is the musical form of this selection?
22. A CAPITAL SHIP American Folk Song
Vivace* ‘
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* Apply the following bowings to lines 19 and 20. Alsc apply these bowings to lines 11, 12, 15, and 16.
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20. D MAJOR REVIEW
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21. ALL THROUGH THE NIGHT Welsh Folk Song
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22. A CAPlTAL SHIP American Folk Song
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11. C MAJOR
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* Apply the following bowings to linesyl1 and 12. Also apply these bowings 1o lines 15. 16, 19, and 20.

0.dddddddd NIJIIIT) cJIIAddIdd addliddl
4
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141. C MAJOR ETUDE
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Wohlfahrt Op. 45, no.q
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* Play C MAJOR ETUDE with the following bowings:

142. G MAJOR ETUDE Wohlfahrt Op. 45, no.4
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* Play & MAJOR ETUDE with the following bowings: a. J—B b. m c. J é 3.
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1. D MAJOR SCALE

TECHNIC DEVELOPMENT | /
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Piay the scales and broken thirds with the rh.\ﬁhms andbowings listed below. Be sure to play these rhythms ond
bowings with good bow division.

f Bow Divisions:
Whole Bow = W.B. Upperﬁl-!iclf = U.H. Lower Half = 1. H, Middie= M.
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* Apply the following bowings to lines 15 and 16. Also apply these bowings to lines 11, 12, 19, and 20,
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16. F MAJOR REVIEW Wohffahrt Op. 54, no. 1
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* Play all 4th fingers as marked to strengthen your hand position.
| 17. THE BRITISH GRENADIERS Schumann
o Allegro moderato*
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* Refer to page 18 for the tempo/dynamic glossary.
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Key of Bb. Bb and Eb. See dia

Key of Bb Major

gram for position of Eb on the D string. Review position of Bp

on the G string in Lesson 7.

LESSON 21

28

Home work: Write the Bb Major scale 4 times, markin

above diagram.

B.M.Co.9669
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- s ¥y q
N - Vo
HP> ot~ P < T 1 i — > £ 77 T
e f’) .} ’!I 1 I i | 1 f ] \-..zi r’(‘\-——’r{ ﬂ.
u ! A u A o A ¥ A
® , NV 1 de » : . P B
Eﬂé_}i D —— | P—A? o — thie =y e = z
{ MY s 1 T I | =
—+5 7.4 . Wl F” ) ;; { l[ ] Fo) L. /i ! - ! }\“_—'( _ ﬁ
oA E A R E A
Iy
@ , n ¥ : V-E v E‘ 4, ,
I N S B el | % . " —t—
: R S e I s S e e A
C R A boA U A ' I
ny .nVs . e
) ) 4 I\L}- ?— (b)‘ﬂ_"_ -+ F’V
% - — —1 — —H * o
— ] ! | I i I I ] Lt | m—
ny
4
; 1 ny
] s = o s s i S
”; : —1 f r— . —‘:it—d—-l-—@
_#l " 1 | ] 1] 1 1 1 I | i i
' A . | I 1 | i
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| LESSON 23 | 25
Continuation of the key of Bb Major

Scale Study
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| LESSON 23 25
Continuation of the key of Bb Major

Scale Study
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LESSON 21 | - | 23
Key of Bb Major |

Key of Bb. Bb and Eb. See diagram for position of Eb on the D string. Review position of Bp
on the G string in Lesson 7.

Fingers 1 2
Ao @ O O
F

O
D~o———(E)——O—%) O Ox
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2 3
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Fingers 4
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Hold 1st finger down
Scale of Bb
Half steps D to Eb, and A to Bb. Play also in quarter notes.
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Home work: Write the Bb Major scale 4 times, marking flats and half steps, also fill in blanks in
above diagram. . ' ’
B.M.Co.9669
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GLOSSARY

BASICS
ARPEGGIO a broken chord with the notes of the chord played one at a time
CHROMAITIC music that moves in ha'f steps
DOUBLE STOP playing on two strings at the same time
INTERVAL the distance between fwo notes
RITARDANDO rit.  ritard. gradually slow the tempo
SIMILE srm, continue in the same manner
TEMPOQ the speed of a piece somelimes indicated by marks such as Andante, Moderato or Alfegro
DA CAPO AL FINE D.C. al Fine go back to the beginning and stop when you come to the Fine
CRESCENDO cresc. —m—=— gradually play louder
DIMINUENDO dim. —=— gradually play softer
FLAT l) lowers ¢ note by a half step
NATURAL h cancels a sharp or flat
SHARP # raises a note by a half step
ETUDE a special musical piece composed fo develop bowing and/or fingering technic
ROUND : a short melody divided into equal sections senving as starting points for each instrument
THEME ameledic passage which is an important part of a large piece of music
VIBRATO a left hand and finger motion used for producing big sounds and varieties of beautiful tones
KEY SIGNATURES
Major Keys G D A C F pb
minor keys a d g

e SIGRATERES == B BE= B= BEE
BOWINGS
ARCO arco play with the bow
PIZZICATO pizz. pluck the string (right hand)

+ pluck the string (left hand)
BOWLIFT y iift the bow and return itto the lower half or frog of the bow
ACCENT J_ play the beginning of the note louder-

noy
DETACHE J J play each note using separate bows — one note per bow
LOURE J J J gl aseiies of connected notes played while the bow moves in one direction

\——-'/
STACCATO J play each note as if a rest were between them
SLURRED STACCATO J J J J o sefies of separated notes played while the bow moves in one direction

79VA



13 .

48

TOVA

EXERCISES TO DEVELOP THE CORRECT VIBRATO MOTION

. WAVE GOOD-BYE
1. Without your instrument, place your left arm in playing position with the paim of your leff hand facing

youl
2. Wave good-bye to yourself. Wave only your hand keeping your arm sfill.

The wave should be from the wrist,

Il. POLISHING THE STRING
Exercises 1 and 2 can be practiced in the following three positions:

» Banjo position.
« Playing position with the scroll against the wall or with a friend holding the scroll. This will help you hold
the instrument so that you can produce the correct motion.

» Regular playing position.
1. Place your 2nd finger lightly on the A string. Move your hand and thumb back and forth with your 2nd

finger sliding on the string as if polishing the sfring. See Diagram 1. The motion should come from the
wrist like waving good-bye. Do this with each of your fingers on all four sfrings. Use a piece of tissue
between your sliding finger and the siring to help the finger slide back and forth. Use the rhythms listed.

{ = moveforward * - 4 = move backward

1

thumb ‘

Diagram 14

2, Do exercise 1 with your thumb in one place (regular playing position) against the neck Do not move
your thumb. See Diagram 2. Do both with and without a tissue.
3. Do exercises 1 & 2 in regular playing position with the bow fwithout the tissue and the finger firmly on the

string).

thumb ‘

Diagram 2

RHYTHMS
N ERERERE bt
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71 The Two Grenadiers

R. Schumann
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