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CELLO LEVEL PACKET CHECK OFF LIST

STUDENT NAME
LEVEL ONE
Scales __ DMajor#1 &2 LEVEL FOUR
_ GMajor#3&4 Scales & ____ Cmajor #101 - 103
_ CMajor#5&6 Etudes ___Dotzaver #1 in “C”
___ #182 Surprise Symphony Theme 3" position Pg. 35 & 36
—_# 184 Minuet —Orch. Arrangement 4" Position Pg. 39 & # 45
__ #190 William Tell Overture G Major #107 — 109
___ #193 Minuet No.2 — Solo ___ #143 G major Etude
____Glossary Musical Terms ___#192 Simple Gifts
____ Dmajor #113 - 115
LEVEL TWO ____ #126 March in “D”
SCALES ___ CMajor A major #1,2 & 121
___ G Major __#24 Allegro in “A”
____D Major ____ F major #125 - 127
____ A Major __ #13 Allegro in”F”
___ F major ___Bb#1,2 &133
___ Bbmajor ___# 3 melodic exercise Allegretto
___ Finger Patterns Eb - A ___ Ebscale#137-139
____C Major Etude #141 _ #61&62
G Major Etude #142 Position ____Second position: 3 pages
___#145 Hunter’s Chorus Studies ___ Third Position 3 pages
___#146 Devil’s Dream ____Fourth Position 3 pages
___ F majorreview #16 &17 SOLO ____ L. Mendelssohn Concerto in D
____Bbreview #138-139 LEVEL FIVE
__Terms, Keys bowing SCALES ____ Cellobration Music Scales
___Solo RONDEAU — Buononcini ___ Second Position pg. 32- 34
3™ Position pg. 35 & 36
LEVEL THREE ~ 39pos. pg. 37 & 38
___ C Major review #11 — 13 4" Position pg.39 & #45-48
~ KeyofG#1-5 ° 4" Pos. #49 - 52
____ Bowing Etude — Lee ____#112 Change of positions
D Major Scale # 73 & 74 ___#154inG
D Major Review #20 #1114 & 115
____ A Major Scale #63 — 66 ____#6 Melodic Exercise “Allegro”
____FMajor Scale #77 & ____E major Scale & #59+60
Sitt Bowing etude. : ___ E major #179
___Etude in F by Dotzauer ____#57 in F major
___Bb#5-8 ____#58 in Bb major
___Bb songs: Church Bells & Meadowlands ____Ebscale,chord, #174 & 175
___ Eb Scale, Austrian hymn & ensemble part. ____Ab Scale & #63
___ Vibrato Exercises all 4 pages 6" & 7™ Position #74a & 74b
SOLO ____ Altegro Moderato 2 pages ___Intro to Thumb position 3 pages

Solo _ Concerto no. 4 Goltermann op 65.
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* Apply the following bowings to lines 11 and 12. Also apply these bowings to lines 15, 16, 19, and 20.
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* Begin your pick-up note in the middle of the bow.

14. “NEW WORLD” SYMPHONY-~THEME
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KEY OF G

Scale
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The scale, (1) may be played with exercises 3, 4 and 5.
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ﬂ 71. THE MINSTREL BOY U Irsh Folk Song
Moderato @ £
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+ Name the notes played in 4th position.
72. TECHNIC TRAINER
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* Apply the following bowings to lines 19 and 20. Also apply these bowings to lines 11, 12, 15, and 16.
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20. D MAJOR REVIEW
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22. A CAPITAL SHIP American Folk Song
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Listening Skills

62. LET'S READ “G#” (G-sharp) - Review

in‘the music.

Play what your teacher plays. Listen carefully.
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65. THE FIG TREE
Allegretto
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Accent J or r Emphasize the note. Add weight or increase the speed at the beginning of the bow stroke.
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66. SITKA CITY
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75. TECHNIC TRAINER
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76. BOHEMIAN FOLK SONG Traditional
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BOWING ETUDE
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Key [ofj B> Major S

Key of Bb. Bband Eb. Ree diagram for position of Eb on the D string. Review position of B
onthe G string in Lesson 7.
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Scale of Bb

Half steps D to Eb, and Ato Bb. Play also in quarter notes.
Review position of Bb on the G string in Lesson 7.
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Home work: Write the scale of Bb 4 times, marking flats and half steps.
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Key of Eb Major—name the flats

Fingers 1 1I Pos. 3 4
A—o—
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Fingers 2 %

Scale of Eb Major in two octaves

Recite the notes of all scales studied.
Use different bowings as in other scales, and play also in quarter notes.
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Home work: Write the Eb Major scale intwo octaves, 4 times marking as before.
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VIBRATO | U

DEVELOP FINGER STRENGTH
7. FINGER SLIDES

Use a unit (forearm/wrist/hand) motion. Place only the finger needed and slide the unit (forearm/wrist/hand)
back and forth as needed for each section. All other fingers should be off the string and relaxed.

I T _a_a-a 4

® i1 @ 2= 0 @ izmior @ mei
Ferge o e I e | —
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I21—2—2—2 -2 et Eeek. Sl

.® 1/;1—-1,:1—1 ® 2-2=2~2 ~ 2 © P A2 i @ AN .
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* Be sure you have a good left hand position.

DEVELOP CORRECT VIBRATO MOTION

8. MATCHBOX SHAKE

a. Tape a matchbox shut (with something inside}. Without your instrument, hold your left hand/arm in playing
position with the matchbox between your thumb and 1st and 2nd fingers.

b. Shake the maichbox up and down. Hold the matchbox as relaxed as possible (don't squeeze if). This is the
basic vibrato motion.

9. POLISHING THE STRING

With your instrument only (no bow}, play Exercises 7A through 7H using the rhythms below in both of the
following positions:

Q. Place your 2nd finger lightly on the string. Move the unit (forearm/wrist/hand) inciuding the 2nd finger and
thumb back and forth with the vibrato motion. Slide your 2nd finger lightly on the string as if pelishing the
string. Do this with each finger. See diagram 1.

b. Place your thumb in one place (regular playing position) against the neck. Place your 2nd finger lightly on
the string and move the unit back and forth with a vibrato motion sliding your 2nd finger as you did in the
previous exercise. Do not slide the thumb. See diagram 2.

RHYTHMS t = move backward 1' = move forward
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Diagram 1 Diagram 2

PLAY WITH VIBRATO
E] 10. TETRACHORD SCALES

Play these tetrachord scales with a smooth and relaxed vibrate on each note.
Restwhen your forearm, wrist, or hand gets tired.
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VIBRATO | /1

Gl;
DEVELOP FINGER STRENGTH

7. FINGER SLIDES

Use a unit {forearm/wrist/hand) motion. Place only the finger needed and slide the unit (forearmwrisifhand)
back and forth as needed for each section. All other fingers should be off the string and relaxed.

I

I
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¥ Be sure you have a goed left hand position.

DEVELOP CORRECT VIBRATO MOTION

8. MATCHBOX SHAKE

a. Tape a matchbox shut (with something inside). Without your instrument, hold your left hand/arm in playing

position with the matchbox between your thumb and 1st and 2nd fingers.

b. Shake the matchbox up and down. Hold the matchbox as relaxed as possible [don't squeeze if). This is the

basic vibrato motion.

9. POLISHING THE STRING

With your instrumnent onty (no bow), play Exerclses 7A through 7H using the rhythms below in both of the

following positions:

a. Place your 2nd finger lightly on the string. Move the unit (forearm/fwrist/hand) including the 2nd finger and
thumb back and forth with the vibrato motion. Slide your 2nd finger lightly on the string as if polishing the

string. Do this with each finger. See diagram 1.

b. Place yourthumb in one place {regular playing position) against the neck. Place your 2nd finger lightly on
the string and move the unit back and forth with a vibraio motion sliding your 2nd finger as you did in the

previous exercise. Do nof slide the thumb. See diagram 2.

RHYTHMS 1 = move backward l = move forward
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: Diagram 1 Diagram 2
PLAY WITH VIBRATO
10. TETRACHORD SCALES
Play these tefrachord scales with g smooth and relaxed vibrafto on each note.
Rest when your forearm, wrist, or hand gets tired.
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* How many beats in a measure does 2 fime have?
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VIBRATO

STRONG and RELAXED are the keywords 1o developing vibrafo. A string player must possess strength so that
he/she can play effortlessly and retaxed. The exercises on these three pages are designed to develop both
the necessary finger strength and correct vibrato motion of the left hand (arm).

RELAX
your
SHOULDER - ARM - WRIST — THUMB - FINGERS
throughout

RULES FOR PRACTICING VIBRATO

1, Practice only a few exercises at a time. Stop when your hand, wrist, arm or shoulder becomes
fired or tight. Keep all muscles relaxed. )

2. A correct slow relaxed motion is always preferred over a tight fast motion.

3. Once vibrato is intfroduced, it should be practiced each day.

EXERCISES TO DEVELOP FINGER STRENGTH

. TRILL MOTION
» The finger used for the grace nofe should spring up quickly. Focus on lifting this finger from the base
knuckle as quickly as possible.
« Do more repetitions with your weaker fingers.
« Practice these exercises on all strings.

1.

® | © s ®) 3 '
4xs L p s N2 4xs 3 J%; 4xs
S et g o sty
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— L2 3 | | | 1 L 1 | [ 1 | 1 |
l I | ] ] I 1 4 T 1 T 1

Il.  LEFT HAND PIZZICATO
+ Place only the finger shown on the string — Pluck with a finger motion pulling the string to the side —do
not use any wrist motion.
Work for a good firm, loud and clear pizzicato fone.
After the pizzicato, the plucking finger should come to rest against the next higher string.
In Exercise 3 the open D string will sound.
Practice these exercises on all strings.

L[] - L] L

3. 4 ‘ 3 2
@ 4 4 - + 4X’5 3 3 + x5 © 2 2 + 4x's© 1 1 .%. 4xs
il L3 3 — [} e I = [
1
Place  Press Pluck Place Press  Pluck Place Press Pluck Place Press Pluck

the the the
finger finger  siring
(Lightly) (Firmly)  (Loudly)
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4 4 i 3 -i 2
2
@ 1 4xs 1 ws © i b 4xs © 1 .}. axs
e " 10 B e i
r 1 1 - - 11 .l
Place Press Pluck Ploce  Press Pluck Place Press Pluck Place Press l[i’luck

the the ihe
fingers fingers shing
(Lightly]) (Fimly) ({Loudiy}

lil. FINGER SLIDES

These finger slides are good warm-up exercises.

Keep the finger(s) below the sliding finger down in cne focation.
Keep the thumb in one location.

Use a finger motion only. Move the sliding finger from a curved position to a straight position and back
to a curved position.

Practice these exercises on all strings.
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IV. FINGER DiSPLACEMENT
» Do this exercise slowly.

« Keep your thumb in the same place throughout this exercise.
« Practice these exercises on all strings.
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MINOR SCALES (Melodic)
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140 Study (shortened) Estring F.Fiorillo
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Here may be mentioned the well-known study by Krentzer (No. 12), which contains triads over three octaves up to the &tb position.

141 Scales and triads over three octaves up to the 8t position
B flat major, B flat minor, B major, Bminor; these should be played starting in the 2™ position with the

corresponding fingering with which A major was played from the 1% to the 7 position in No.129.
29) should be used.

For Cmajor, C minor, C sharp major, Csharp minor the fingering of Bflat major (No.1

142 Changes of position up to an octave (To be practised on all strings)
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b) up to the 9th and 10th positions
143 9tk position. From the Romance in E major for violin and orchestra
T LT L.van Beethoven
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