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Play the scales and broken thirds with the rhythms and bowings listed below. Be sy
bowings with good bow division.

Bow Divisions:

Whoie Bow = W.B, Upper Half = v.H. Llower Haif = 1. R,
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SKILL BUILDERS - Scales and Arpeggios
Add your own dynamics to any of the lines below.
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183. CRIPPLE CREEK - Orchestra Arrangement American Folk Song

Remember, A = Melody, B = Harmony (play this part in the orchestra). /A“'i John Higgins
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184. MINUET - Orchestra Arrangement 11J.S. Bach
Allegro Arr. John Higgins
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O |
g . Malian composer Gioachino Rossini (1792-1868) wrote some of the world's favorite opgrak. “William Tell” was Rossini’s
E last opera, and its popular theme is still heard on television.
190. WILLIAM TELL OVERTURE - Orchestra Arrangement — -
v Gioachino Rossint
Allegro - V/--\ iy Arr. John Higgins
oy ny . 5 o ; o e | : .
Al 5 oo oo o ! ® o o0 o o 0le oo oo
4 [
— [ — ——— — — — it —
P S
. = V m v v ™ v ~t - Y
* o N N\ * [ . N
JIBES £ — X —_— oot ——
I /¢ ¢ e - ¢ ¢ ¢ ¢ ¢ ¢
P S
— _ ,__\Fme El
* . ‘9— 'l ‘.’ * . +
T - > — - ~ > D
)y H _—
LY | 5o o —& 09 o ,F -
. O . 1 . H
P
> Ld H * 0 u -
Bl E/* £ o0 9080 B o — ——
-.\—._‘ - *—® — —— — -
N_— ~— P
D.C. al Fine
v N o plee £ ,
o ; T o [ ; ; ; f,"ﬁ
A ' £ * T
A - oo o doe oo i ¢ €
. . I v
PR N« SO B« P - movmy
- . v = | — e T 1 -—
191. ROCKIN’ STRINGS - Orchestra Arrangement o
Moderato John Higgins
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PERFORMANCE SPOTLIGHT

Solo with Piano
Accompaniment

193. MINUET NO. 2 - Solo

A solo is a composition written for one player, often with piano accompaniment. This solo was
written by Johann Sebastian Bach {1685-1750}. You and a piano accompanist can perform for
the orchestra, your school, your family, and at other occasién . When you have learned the piece

well, try memorizing it. Performing for an audience is an e*c ing part of being involved in music,

Johann Sebastian Bach

Arr. John Higgins
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GLOSSARY
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BASICS

STAFF E ﬁvelinesandfourspocammichmicm

BASS CLEF E used for cetlo

SHARP $ raises @ nofe 1 step

NATURAL h cancels a sharp

KEY SIGNATURES = == ﬁ mmmmginnimmemCmmqademmWh

¥ n
PICK-UP NOTES % note(s) that come before the first full measire of g plece
REPEAT SIGN g piay the previous section of music ogain
.M

ARST AND SECOND ENDINGS % piay the first ending the frst time, Then repeat the safme music, skip the frst
ending, and play the second erxiing.

ne ﬂ a cuved line that connects two notes of the same prich. Hold the note for the
combined value of the two notes.

FERMAITA {"HOLD") ~~ piay the note longer than written. Play the note until your teacher or director
signals you to stop.

RITARD rit. or ritard gradually slow the tempo

DA CAPO AL FINE D.C. al Fine go back to the beginning and stop when you come(ic the Fine

DA CAPO AL CODA D.C. al Coda go back to the beginning. When you come to Codd| sign $,skjptothecodo.

DAL SEGNO AL FINE D. 8. al Fine gobacktothe § sign and stop when you come tp Fine

SOLo solo only one person plays

ENSEMBLE a group usually playing different parts

oS div. part of the section pkys the top note; part plays the pottom note

BOWINGS

ARCO arco play with the bow

PZZICATO pizz. pluck the string

DOWN 8OW m move the bow towardt the tip

upP BOW ¥ move the bow toward the frog

BOW LIFT b lift the bow and retumn It fo the lower half or frog of the bow

SLUR o play 2 or more different notes with one bow. The soynd should be smooth and

% confinuous.

WHOLE BOW W.B. play with @ fuli bow

LOWER HALS L.H, play in the lower half of the bow

UPPER HALF U.H. play in the upper half of the bow

MIDOLE OF BOW M. play in the middie of the bow

SLURRED STACCATO J J J J o sefies of separated notes played while the bow moves in one direction

) \--.-/
LOURE J J J 0 series of connected notes distinctly pulsed whilé te bow moves in one drection
—r

DYNAMIC AND TEMPO MARKINGS

FORTE I fult volume ANDANTE Andan moderoiely sow

MEZZO FORTE e medium full volume MODERATO Moder; moderate speed

PANG » soft volume ALLEGRO Allegq;o Quick anc Ively
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