BASS
STRING
LEVEL

FOUR

SCALES:
C,D,A,Bb & Eb
ALL ONE OCTAVE
F&G
TWO OCTAVES



w o

D#

FIFTH AND A HALF POSITION

(V%)
A D G
F# B E
G C F
G# C# F#
SIXTH POSITION
(V1)
A D G
G C F
G# C# F#
A D G



POSITION NUMBERING GUIDE
Franz Simandl
Corresponding to tapes

E A - I First Finger A
4™ Finger B

(Bb) - n First Finger Bb
4™ Finger C

F# B (Second Finger, Second tape, Second Position)

Ale Dfa G/d C - IH  First Finger C
0 ] 0 4™ Finger D \
\ \ \ fo Tuning
Harmonics
IV  First Finger D / 3™ Position
0 0 0 4™ Finger E

B E - V¥ First Finger E
4™ Finger F#

-~
b=
&
g
Py
=
=

C F - VI  First Finger F
2" Finger F#
3* FINGER G
C# F#
D G

Simandl’s Position numbering follows the first finger being placed on notes of a Bb
major scale. The Position Numbers without a 2 marking land on note in the key of
Bb. As in the above example: V ¥ postion is on an E natural. For Fifth position, the
first finger would be on Eb.



MAJOR KEYS

104. FINGER PATTERNS IN € MAJOR (violin, viola)

= 1 4 -l 4 —4 -2 4 -2
Q' [~ | I
—”—!. [4 i I [ S 2 S
~rE A '
1/2 IH 1/2 I m I
-1 _
-1 -2 o L o 3
¥ o [ ] P [ ]
e = R | ! : —
i ITX I ! 111 I (viola, cello)
105. FINGER PATTERNS IN € MAJOR (violin, viola)
1 . ‘
™ 4 4 -4 1 4 -1 4 -4
Y] P o
T, == —
S~ o, | i i
111 Vv mn il v 11
5 a4 14 Ti"_i_ o g 4
- 2 e e 4 o 22 L e 5 5 g 3
3 Pniens | 3
I \% I III v I (viola, celfo)

Identify two important elements of performing scales and arpeggios accurately. As you play each of these in the various keys
presented in this section, check to make sure you are able to do these things.

106. C MAJOR SCALE

4
_ n | =2 =2 5
d !. Z] - | > [
1t - — II
- )
. ,,: ‘,
. [
1 *
107. € MAJOR ARPEGGIO b
2 y
| =" =l .- -1 | |
o) i — ' |
- -

II
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111. FINGER PATTERNS IN G MAJOR (violin, viola)

) " -1 -2 -l _2|
=) o] 2 | = | |
iy ! - e —
~ ~ =
1 4 /\_].- e -'-/\_4 3
Ay — —r e )
j — :
| ! | !
1 11 1 m I {vicla, celio)
112. FINGER PATTERNS IN G MAJOR (violin, viola) ‘
! -1
.oom 4 L 4 —4 1 4 2, 4 N -4
4 TN ] ~ e
—J-H ———* . & e
It Vv 111 T v 11
4 o4 ; 3 -4
1 _3/\... ._/\ -4 - - :! 1= | — - .F 2 = -y 3
] s | = —
11 \% ¥ I Vi, 11 {viola, celfo)
113. G MAJOR SCALE \ -3
-1 s L0 = )
E\l: ﬂ 2] r-— ] I
I - ]
111 Vi,
] -4
£ £ e L =
L 2 &
)+
Vi IiI I
114. G MAJOR ARPEGGIO (dentify the intervals before playing.”
1 _é' " o -
oM 0 o 4 = = = = . 4 o o -
: T
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Reuben And Rachel
att. William Gooch 1871
Traditional Folk Song
Moderato v 4 1 4
- -
e = & .
Contrabass L WO I — I ?-_ — R :|F ; ;{ 1 g_'ﬁ:
1 1 i 1 1 1 i N 1 1 hl 1 ] ) i ; = 1
mf D
v
. - .
e e e e e e e e e e e e 3
VI3 v
2 4 2 3
% - £ ,i e » 4 . £ B
L = =t

w)
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foe -
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Irlandais

GEORGE VANCE
Preparation
V V I
™ M = = TN etc
el — - i T T
S e e e e ———
1 7 i 4 ] ¥ ] — LA
- t Fr—t ! J ! 1 I |74 [ 127 o
— T g

In measure 4 the hand opens so that the 3rd finger may reach the G harmonic. This movement is indicated by a dash (-)
between the fingerings. '

3rd Pos. 1
1 v_Vv-3 4
Andante J. = 88 1&_ e L o ~al @
- [) > p [ iy
St Dre S et P EE D
> AS3T - | - < un 1
UP r e ' mf D G D G
. A 1 A v 1st Pos.
5 =~ - e a > —0 1 = _
A 1 > =
' 1 S e
. ] - { z . r—i 2 1 R~ ] o
> r ! Irl I 1 |r./ : lrl
D G
3rd Pos.
- 2
- |
10 S = e e
o S o ¥ — o—»
- i 17 | Lz 1 ¥ 1
Y ! 4 ! 4 !
f 2nd Pos.
4
4 4 S =~ < - s &
. o \ __/-\'__..;\_ fﬂ——F’\_ = ﬁ ’.‘ s P—tii——
T e te L ateVp—atet —H—F
- 2 1 T ;} i Lz i ] | X

Progressive Repertoire For The Double Bass by George Vanée



=" gy P E
[ ) z
I I
l/\‘ -4 . 3
o)
I {viola, cello)
119. FINGER PATTERNS IN D MAIJOR (violin, viola)
! -2
. ™ 4 | 4 -4 1 4 2.4 . -4
i 4 Y ~ e i e
[ | { 1
| I ;
111 Vv 11 10 \Y i
4 2 A% _]' :— 2 o LA
4 - -4 e * - [ ® 9 ) ;
N - — e
I. ° H I ! } : } ‘\ ! I ]
kil ! 1 1
I Vi, X 111 \ATA I (viola, cello)
120. D MAJOR SCALE
-2
. ™ o - f2 2
m i > {
i s = '
i i
H l -.- _4
)y B — 2
8 3
I
121. D MAJOR ARPEGGIO
, l —4 - £ i -4
E\. ” - .
- A . . = =
kL : ) } I I }
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Bourrée

G. F. HANDEL

syo . Arranged by George Vance
More 2nd Position pivot

Allegretto J = 132 —~4 -4 2_1 ¢

E%?.—T = —— Lo e e

= wi? | L) ! | 1
LA 7 mp  (p2x) ~
4 gndPos.
¢ ) :’»; 1 -4 2_j_2 4-1 42 4.1-2 4-1 5
] ~
e P e e P
—_ o ' — .ZI’ cresc.
%Z%OS. V
8 4_1—2 4_1~—i i"‘l 4 1 :, ‘{— 1 |1'2 ,lstPos.llz- ,_i_
gt =t L e
- 1 ] ! ') - } { ! Oy
| mf’ p mf’
-1 2 i — 4 -1 2-4 1 3\':?11308.
12 e N T~ _4 L 4 e TV
Fefps,l & . “u2 > fr- & H,: -2 12
] : i I : | i 3 : i |
— : — : — ! I —
BidPos.
17 st Pos. l—_1—2 4
471 4 4 < 4-2_1_4 1 _1 2-4-1 0 ax o~
R ‘ e =
; —_— == u:_;__::_ 7 — —
21
£ - e o — : -2 4-1
. | '_ N 1 -
{ — I iu S t S A
- : —-! ! ! ! I__d
— —_— cresc.
‘zndPos. .
25 — _ 4 rit. 2x
4 1 4_1 2-4-] 2 ~ 4 Ty »e 112 |
- e
m l I T I' - o (> =
l— ‘ 1 | 1




i

:;a:a ]

e
Ly - -1 i -4 : -1 -4
D 1 !
‘,H' ﬁ,n : I | J_‘_.—. —
o @ ~ ~ =3 & I
0 I 1 I
S
~ 2. g N
= oy 2~ o~ -4 1AL o £ —;_./\‘1 3
- St ] = w— I ] | .
o H I : I ¥ { |
a )i I Yy 1 I I Y, (viola, cello)
126. FINGER PATTERNS IN A MAJOR (violin, viola)
! 2
T u 4 -4 I 4 -1 4 -4
L e i i . =
| 7z
i v I I Vi o
4 1At i 3 -4
24 _; o -4 A - 2 :‘2 1— i .F - = = 3
b | | :
Tl I
111 Vi III I Vi L {viola, celfo}
127. A MAIJOR SCALE WMark ail the half steps before playing.
m ™ -1 4 0 -l -1
O8N - Bk =
T e Wi A
1
1/2 H /2 1 [/2
_-: -2 1 -4
1
Y, ? I
128. A MAJOR ARPEGGIO
i n -~
E\l': ﬂ u.% - - IV
- — S==" :
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Gerard Billaudot, Editeur 14 rue de I’Echiquier, Paris (10e)

¢ Pieces Classiques pour Contrebasse

MORCEAUX FACILES pour CONTREBASSE et PIANO

OUVRAGE PROTEGE

¢ " BERNARD SALLES
PHOTOCOPIE 2¢ VOLUME
INTERDITE

MEME PARTIELLE
Lo du 91 Mars 1957

constitueralt CONTREFACON

ICade Panal, Art. 425) ﬁ

/ DANSE POPULAIRE DE POLOGNE
Allegro J =10/8___\ 'ft H [ - j o 2 '_ ‘"f .41’_\} )
e @ .Ip.’_\ o - 1IQ_ £ T2 F bl a3 £ e
ii- E; 1 | } t?: I t
mf 3 D & D
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X I ﬁ 1 | ] I 1 ﬁ |i 1
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== F—F = e
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T T = ~
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Symphony No.104 “The London” Mvt1 / Haydn /

fo117

"CELLO & BASS
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132. FINGER PATTERNS IN F MAJOR (violin, viola)

n1 4 2 4 -4 1Y -4
s |
> =2 7 o > —=— ]
- = = ~ ]
~ ' o 7 s . s
-1 ~2 ~ _l.. . o -2 ~ 3
: Ay W I ey o—® i o] P i ;
1 e - | 1 I
= - {
I I 1 I {viola, cello)
L 133. FINGER PATTERNS IN F MAJOR (violin, viola)
o 1
-2 _1; 4 [ 2 1 4 -1 4 -4
| 5= = | S o
. ' v I i {
m Y = m Y I
'”éi: 1 4 4 ;o4 2 ’\_i_ o g 4
| Ang & # 7 o 2 P T LT @ e 5 p 3
3y e ' 1
I.i',‘ 1 ! { :
11X \Y I 11X vV I (viola, ceflo)
134. F MAJOR SCALE
4
1 1 4 0 2 1 4 2 Py )
ul 40 o 2 5 ® & £ £
) ! I |
b m——
1, II1 v
i ® e 4 4 2
T —
il L) | | |
I A
135. F MAJOR ARPEGGIO .
ili 4 -4 '?:- :E. E _:. 4 —_4
o 13
Z I
P —_—
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143 4

F Major Scale. | F dur Scala.
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3 Progressive Repertoire For The Double Bass by George Vance

Book 3

Introduction to the Pivot in 3rd Position

In order to increase the range of available notes in a given position, the hand “pivots” on the thumb, rocking up or back
along the string. In the 3rd Position pivot, the thumb remains in its resting place in the heel of the neck.

The fingers must stop the string independently. The hand carries the fingers to the next location, and it is neither desir-

able nor necessary to stretch the fingers to reach for the notes. Please do not drag the preceding finger along the string
during the pivot.

The pivot is indicated by a dash (-) between fingerings.

Preparation
3rd Pos. -3 3
1 4 4 1 -2 402 - 1-2 4 o &% 2 _
- ” o 2 e " E£e
Sy D ]3.- r- 3 s
5 . 1
G G
TRACK I Sakura
Cheﬂ‘y Blossoms Japanese Folk Song
3rd Position pivot: 1 -2 4 ~ - Arranged by George Vance
J \ 3rd Pos. '
=80 ™ 4
] P I e . 4 J_D AN e B ol i
Fre———+——= =
v - - G e——
mf
-2 4 2 4
6 1,-——-\ N -1 v—-\l 1 2
e P e £~ = e 2 o 2 1 9 /—-—:‘
et ’ E =
p —— G ]?:_____.mf A D
10 Lo F_f' > . * 3 —
_ P — - T — -
e =2
b‘ g__‘! ] i
A PP = ———— mf
2
y
1 4
14 : ) 1
e e M e 2 !
—qzl !’_\"_’) 1 —! = o o
25 ! T
B — pp D G D —
f At the tip

fF tha kAo
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= 139. FINGER PATTERNS IN B> MAJOR (violin, viola)

4 1 4 2 4 ~4|
= ]
e R B B B e
Yy 1'% s 12 oA /2
t 4 -1 4 -4 ~ o > 2 o I~ 3
» S
L ] 5 = E :_ —
I, 111 s III I {viola, celio)
140. FINGER PATTERNS IN B> MAJOR (violin, viola)
1
mo2 Loy [ 2 1 2 -1 4 -2
. é}:l I) 2 I | A‘F = s s
— | :F_“v' . : i"
1t v il I v Tt
P 4 4 1 4/\”é i_ o '/\-4
i |4 ] A~ s ot &y
| e e e = 3
75 — | ¢' | : ] ] :
Ld i i I 1
3 I v It 11 Y I {viola, celio}
0
141. B> MAJOR SCALE
1
" 0 0
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——
o
2 0
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= : ! =
|
142, B} MAJOR ARPEGGIO
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B me

Pouble Bass

6. Sonatina

Ludwig van Beethoven

Andante (1770 -1827)
i § 1 o s L
V e = — — - ,/’d-ﬁ_ ..r {.- N /’———1_ —
A ] - \ A ] i [T A
ej" i | | { i | %/ 1-___
—S 1 1
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1 4 =2 4 1 4 “; ; . -4 3
D s e S et e
| | 1 [ { 1
L) i ! i i 1 :
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147. FINGER PATTERNS IN E> MAJOR (violin, viola)
1
mo4 7o —4 12 1 4 2
L R ' l # ' -
P — e—5—p—
' - = 1
s v 11 il v I
5 -l 4 ) 1 4/\_:. 41 » /\_i 3
LA ") ﬁ 12 . g el = = — s
. ! T
i Ih | ! T T 1
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m v il m v I (viola, cello)
148. Eb MAJOR SCALE
I -1 1 4 2 —; =y
M 1 -2 | iy o & = =
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— ] —
A I 7 I I,
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11 I "
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Allegro

W. F. BACH
Preparation Arranged by George Vance
v molo Aty A
™ 0 m = I ¢ 1 4
. R —— . . —_— o
S L I
I AR I I
P === I
The ornament does not disturb the main notes.
2nd Position pivots: 4 1 -1
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Shaet Music Edition
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1
Die Meistersinger
String Bass RICHARD WAGNER
Arranged by Merie J. Isacc
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FRANCOIS JOSEPH GOSSEC
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Bourrée

G. F. HANDEL

age . Arranged by George Vance
More 2nd Position pivot
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